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Arjuna is the supreme example of a man who is tempted
to desert his post of duty at a critical hour, because the
consequences of remaining there are extremely painful
to him.
As for the other interlocutor in the dialogue, we have
already said that He stands for the Supreme Deity. The
identification of Krishna with Isvara is one of the funda-
mental principles that give to the Mahabharata its epic
unity. The great Epic is one of growth. It is the work
of several hands during several ages. It is as much a
Samhita or collection as the Rig Veda or the Upanishads.
Hence its bewildering complexity. But behind all its
complexity there is a unity which is implied as much in
its conception of the Avatar as in the feud between two
noble houses. For a fight between two allied tribes which
took place in the remote past was magnified by tradition
into an event of tremendous importance in which the
national imagination saw an ethical and religious signifi-
cance. Such a great war involving the fate of so many
peoples could not have been fought without the interven-
tion of God. Hence the idea which shaped the later
recensions of the Epic was that the poem described a colos-
sal fight between the forces of good and the forces of
evil in which the former came out victorious with the help
of God in human form. Accordingly there is always the
insistence on the righteousness of the Pandava cause, the
characterization of the war as a dh&rma-yuddba and the
identification of Krishna with the Supreme Deity. But
as several hands worked at the picture it must be admitted
we have no consistent work of art. Different levels are
reached in the delineation of the Avatar. It is only in
the Bhagavad Gita that this master conception which is
fitfully present throughout the Epic is fully realised and

